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OHAP'IER I 
INTRODUCTI ON 
The purpose of this study is to try out Mallett•s1 scale of rating 
achievement in second grade drawing by utilizing his objective instrument 
in evaluating drawings of second grade pupils. 
~~lett's initiation of his program was brought about through his 
efforts to aid "teachers in evaluating, understanding, and appreciating 
more fully the creative efforts of children. 112 It was felt that a plan 
of study, experimentation, and investigation should be conducted in 
connection with this study to determine whether this scale was usable 
by a person other than the author. 
In view of the increasing interest and broader appreciation for the 
place of art education in the primary classroom, it was felt by leading 
college educators, fellow art supervisors, and classroom teachers to whom 
the author has talked, that such a study as this would emphasize those 
resources which are being utilized to best advantage. In addition it 
would serve to spotlight those resources which possess potential education 
value, but which are not being utilized to any great extent at present. 
It is hoped that as a result of this study, classroom second grade teachers 
in art may find he~f'ul suggestions for utilizing more fully and to better 
advantage, the instrument for rating achievement in drarlng constructed 
by Mallett. 
lMaliett, Harry E. "The Development and Evaluation of an Objective 
Instrument for Rating Achievement in S.econd Grade Drawing". Unpublished 
l1aster 1s Thesis, Boston University, School of Education, 1953, 69 pages. 
2~., P • 1. 
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CHAPTER II 
REVIEW OF LITERATURE AND PREVIOUS RESEARCH 
The first scale for measuring drawing broke forth in 
"Teachers College Record" in 1913, with an account of the method of 
deriving it. 
During 1914-1917, Thorndike had about 100 specimens rated by from 
5 to 15 judges, and selected 303 specimens for engraving. For each of 
these 303 engraved specimens , Thorndike had from 75 to 100 ratings. 
A scale was produced by Thorndike based upon these ratings. · 
He states: 
Students of education who have no interest in measuring 
ability or improvement in dranng, will still profit by 
examining the scale, for it presents a vivid picture of the 
facts. If the reader will ask the pupils in grades 3 to 8 to 
draw a man or a dog or house or ship or snowball fight or 
football game, he will secure a collection of drawings, most 
of which nll be the quality and style of our specimens 5-12. 
This will be approximately the case regardless of what system 
of training in drawing the school has used. And if the reader 
nll draw a man or a house, he will probably find t~t this 
collection also is not ill represented by the scale. 
A second scale for evaluating the factors related to ability or 
talent in visual art was attempted in 1922 by IO..ine and Carey. A. revised 
Kline - Carey scale2 was constructed in 1923 in which pictures drawn from 
memory were collected from pupils in kindergarten through senior high school. 
The ninety-two judges on the first edition included teachers 
of art and supervisors of art education as well as professional 
artists while the revised edition was scaled by one htmdred fifty-
two judges. The revised scale has two parts: one contains 
!Thorndike, Edward L. "The Measurement of Achievement in Drawing". 
___ Teachers College Rec_C?rd; November 1913, p. 5. 
2KJ.ine, Linus W. • and Carey, Gertrude L. "A Measuring Scale For 
Free-hand Drawing". Baltimore: The Johns Hopkins Press, 1933. 
directions for its use and the other a scale in composition 
and design, based upon approximately 40,000 original drawings 
collected under normal conditions from nearly all parts of the 
United States. The 40,000 drawings were scaled by fifty-four 
judges. 
In the late twenties 1 "The Iewrenzl Test in Fundamental 
Abilities of Visual Art" was designed to measure aspects of 
art abi lity in nine areas : recognition of proportion, origi-
nality of line drawings, observation of light and shade, knowledge 
of subject matter vocabulary, visual memory of proportion, 
analysis of problems in cylindrical perspective, analysis of 
problems in parallel perspective, analysis of problems in angular 
perspective, and the recognition of color. 
Noted art educator, Munro,2 suggested in 1933: 
I would say in general, that any formal test of children 1 s 
creative ability in art should be of the 'work sample' type. 
It must not call merely :for preference 1 true-false answers or 
even completion of incomplete forms. It must give the child a 
chance to construct a complete, independent form of his own, 
since his power to do this is precisely what we are interested in. 
In the late thirties, Winslow3 made a study o:r reportedly talented 
ninth grade children. Each child drew a picture in color to represent a 
stated theme. The drawings were then rated by a score card which was 
devised :for this study. Each illustration was given four percentage 
ratings in the preparation of this scale: one in design, one in compo-
sition, one in lettering, and one in representation. These ratings were 
averaged for the final score. A mask-shaped score sheet was made with 
stencil-like openings cut out for the scores. It was found a:fter 
experirr~ntation was held that the scale was not sufficiently accurate 
for rating the drawing ability o:r the children. A suggestion was then 
liewrenz, Alfred s. "Test in Fundamental Abilities o:r Visual Arts", 
California Test Bureau, 1927. 
2Munro, Thcma.s. "Art Tests and Research in Art Education", 
3 
Proceedings ,g! ~Western ~ Association, Vol. 17, No. 6, December l., 1933. 
3winslow, leon L. "Comparative Study of Twenty 9A Pupils Ranking 
Highest and Twenty Ranking Low in an Assigned Probl.em in Visual. Art". 
Unpublished l1a.ster 1 s Thesis, Graduate School. of the Pennsyl.vania State 
College, 1937. 
made that a ne1v- technique for evaluating the illustrations should be found. 
The above study shows that not only the talented children, but all of the 
children at a particular grade level should be tested. 
At this time an examination of the illustrations produced by the 
children in the above study was conducted under the direction of IUar.1 
The object of Kla.r's study was to discover whether there might be some 
general prevailing characteristic or tendency among the drawings. It was 
definitely found that there did exist a progressive graduation in the pupil's 
ability to compose pictures. The progressive graduation could be described 
according to fairly definite degrees. 
The most recent studies were made by Mallett2 in 1953. The purpose 
of his work was to construct a scale to be used by teachers in rating 
achievement in second grade drawing. His study attempted to develop an 
objective instrument, based on the detailed analysis of hundreds of 
illustrations produced in class roans under normal conditions, to aid 
teachers in reo ognizing and grading achievement in art. Mallett 1 s e:x:peri-
mentation resulted in a more than fair amount of success, however, he 
suggested revisions and further retests at a later date. 
Another study made in 1953 was that of Shea) The purpose of his study 
was to build and try out an art scale. The scale was constructed from 
youngsters illustrations and tried in rating the art work of 227 sixth 
grade children. The same 227 drawings were rated by three groups of 
teachers. The first group was made up of sixth grade teachers , the second 
lKJ.ar, Walter H. "Developing a Scoring Device For Rating Pupils 1 
Pictorial Compositions". Baltimore Bulletin of Education, Vol. 14, No. 2: 
42-46, June 1936. 
2Mallett, ~. ill· 
3Shea, Paul D. "Evaluation of Pupil Performance in an Art Ability 
Test". Unpublished Master's Thesis, Boston University, School of Education, 
1953, 40 pages. 
group was composed of teachers who were especially interested in art, and 
the last group was made up of art specialists. Each group judged inde-
pendently whereby no one knew the previous rating. The majority decision 
was used in the final score within each group. The data were analyzed to 
discover how nearly alike the three groups of teachers rated th9 same 
drawing, whether there was any difference in the art ability or high and 
low achievers , and whether there was any difference in the art ability of 
high and low I. Q. groups. This research finally resulted in the following: 
1. Too many grades crowded around the average. 
2. The study of the art ability of the highest and lowest 
qualities in tenns of mental ability was not statistically 
significant. 
3. The study of art ability of the highest and lowest qualities 
in tenns of the Stanford Achievement Test was not 
statistically significant. 
In recent years, a significant place has been given to art appreciation 
among evaluative instrtm1ents. "The Meier Art Judgment Test111 is one in 
which the pupil is confronted with two pairs of artistic specimens adapted 
from many sources. The original form has been changed in sane specific 
element in one of each pair of specimens. Upon the record sheet on which 
the pupil records his reactions, the exact feature changed is specified. 
A comprehensive sampling of various elements that enter into aesthetic 
judgment is insured by a consideration of the complete series of paired 
specimens. This test is supposed to measure the sensitivity of the pupil to 
the effect that the composition as a whole produces on the observer. 
l.Meier, Norman c. "The Meier Art Tests 11 • Published by the Bureau of 
Educational Research and Service, University of Iowa, 1940. 
Hilpertl writes: 
The theory of art for art's sake which dominated the field of 
art education for many years, has largely given way of late to the 
theory that all pupils should receive an opportunity in art courses 
to devel.op a sensitivity to beauty and critical. taste in eval.uating 
art objects. 
Winsl.~ states: 
Art in the modern school. shoul.d aim both to stimulate in the 
chil.d the experience of creating and to help him to improve the 
manner in which he expresses himsel.f through creative processess; 
at the same time, it should aim to stimulate in him the experience 
of appreciating by acquainting him systematically with fine examples 
of arts of various peopl.es, both of the present and of the past. 
6 
In measuring art abilities am achievement, Greene, Jorgensen, and 
Gerberick3 say that there are three types of tests which may be distinguished 
in the field of art education: drawing scales and tests, art appreciation 
tests, and art abilities tests. 
The review of previous research and literature which has been 
reported in this chapter is indicative of the small amount of material 
available in this field of work at the present time. Although much needs 
to be learned regarding the probl.em of discovering and evaluating art 
abilities, little has been written regarding procedure. In view of this, 
the author has endeavored to compile as much material as possible which 
might be used as a guide by the classroom teacher in his everyday problems 
in art. 
!Hilpert, Robert S. "Changing Emphases in School Art Programs". 
!1:1 in ,American ~ .a,W Education, Fortieth Yearbook of the National. Society 
for the Study of Education. Publ.ic School. Publishing Co., Bl.oanington, m., 
1941, PP• 452-53. 
2winsl.ow, Leon L. 1lle. Integrated :Al:.t Program. McGraw-Hill Book Co., 
Inc., New York, 1949, P• 43. 
3Greene, Harry A., Jorgensen, Albert N., and Gerberick, Raymond J. 
Measurement ana Eyaluation .1.n ,:tm Elementary School. New York: L:>ngman, 
Green and Company, 1953, p. 539. 
CHAPTER III 
PLAN OF THE STUDY 
The purposes of this study were: to evaluate Mallett's 
scale of rating achievement :i.n second grade art by utilizing his 
objective instrument in evaluating drawings of second grade pupils; 
to experiment and investigate in connection with this study in 
order to further and more adequately assist classroom teachers in 
reorganizing and grading achievement in drawing; to emphasize 
those resources which could be utilized to best advantage by 
Mallett's scale, in addition to spotlighting those resources which 
possess potential educational value, but which are not being 
utilized to any great extent at present. 
It was felt that the best technique to be used in this study 
would be an instrument in the form of an evaluation scale. Since 
this is a follow-up of Mallett 1s primary study concerning develop-
ment of an objective instrument for rating achievement in second 
grade drawing, the original evaluation scale-form for scoring art 
and answer sheet were used. 
METHOD OF COLLECTING DATA 
I. Five sets of drawings .from second grade classes in suburban Boston 
area, were scored by the Mallett 1s Objective Evaluation Instrument. 
The total nmnber of drawings evaluated were 129. 
II. Stories were read to the children for motivation of all but one set. 
Motivation time - 5 minutes 
Working time - 25 minutes 
III. Each drawing was scored and evaluated, separately by the objective 
instrument. 
IV. An average total score was computed for each drawing in each of 
the five groups of illustrations by the evaluation scale. 129 
separate evaluations. 
V. Analysis of 129 - Second Grade Free-hand Drawings. Eleven separate 
elements of the evaluation instrument. 
A. An analysis of the 129 second grade illustrations was made to 
find the average number of elements per drawing. 
B. A graph form of representation was drawn. 
VI. This objective evaluation scale was used by the author, Elementary 
Art Supervisor grades 1-6, in the evaluation of 129 free-hand 
illustrations from five second grade art classes. The author 
endeavored to ascertain whether the evaluation scale could be 
used by all teachers with the same level of success as was found 
by Mallett 1s research in 1953. 
VII. The final results of tre follow-ing evaluation, experimentation, and 
investigation are presented in the next chapter. 
THE STUDY 
The original purpose of the following analysis was to find out whether 
the author could utilize the Mallett scale for evaluating second grade art 
with a fair amount of success. As the evaluating and scoring were carried 
on, it was found that although this study involved only 129 drawings 
compared to the original 566 drawings in the primary study, some elements 
held, while others fell short of the expected results. 
On the pages which follow, there is a copy of the procedure used in 
analyzing the 129 second grade free-r~d drawings for eleven important 
factors. Accompanying the procedure are comments which compare this 
analytic study with that done by Mallett when he built the evaluating 
instrument. 
Proceeding the analyses are samples of the instructions, scoring 
instrument, and answer sheet utilized in attempting to evaluate the 129 
drawings against the 1953 study. 
The following are four pages of exact copies of the mimeographed 
sheets given classroan teachers in the original study: 
9 
Introciuction 
Al"'J EVALUATION SCAlE 
FOR SCORIOO FREE-F..AND DRAWING 
-SECOND GRADE-
j_ :' j 
The need for some ldnd of score sheet, or evaluation scale, to assist 
classroom teachers in grading pupils 1 drawings has long been felt. 
In the accompanying Evaluation Scale, devised for use by teachers in 
the second grade onl.y, a drawing is given four percentage ratings, one 
each in representation, design, ocmposition, and story-telling quality~ 
Representation includes dra:tdng of people (figures), buildings, 
trees, animals, and treatment of sky'. 
Desirn covers balance of objects, overlapping of objects, and 
grouping of objects. 
Composition deals with color and perspective. 
Story-te)]in~ QJlS,litJ; refers to how clearly the idea, or story, i s 
expressed in the drawing. 
Three standards have been established for each item appearing on the 
scale, representation below average (0-20), average (20-32) and above 
average (32-40) achievement. These standards were established following 
a detailed analysis of five hundred sixty-six (566) second grade free-
hand drawings. 
The scale deals with the artistically gifted, or talented child 
under the classification of above average (32-40). A gifted youngster 
should consistently score in this group in all pictorial art work. 
INSTRUCTIONS 
FOR USE OF THE 
EV i,LU;,TION SC.iLE 
Although this Evaluation Scale seems quite simple to understand, 
a sample scoring of PART I, REPRESENT ATION, is presented below: 
Average . 
BELOv! AVER;,GE AVERAGE ABOVE AVERAGE Score and 
! Score each 5 Score each 8 Score each 10 TOTAL 
«< 
I. REPRESENTri.TION 
(sample drawing 
showed) 
·- ------ ---- -- ---···-·· - - ---- - - --- ---- ------ ------· --
Figures FRONT view body. 8 
1 Anns and legs 
-
-- -- --Buildings Flat roof, 
or square 5 
bldg. 
---
----·-- ---- . . - --
Trees N on e i n p i c t u r e 0 
-
--r-----
Animals Recognizable 
within reason. 8 
-
Sky Band of color 
at top of 8 
drawing 
Total Score I and Average 29 ?.2 
Total Score II and Average 16 
' . 
8. 
Total Score III and Average 16 8. 
Total Score IV and Average 8 8. 
TOTAL AVERAGE SCORE 31.2 
EV ALU.t..TION SCALE FOR SCORI NG DRJ.WTIWS - GRADE TWO 
~----------------~--------------.. -----------------,------------~-----.---------! A'!ER/\ GE ~OVE J~VERAGE ,. I iBELOit/ AVEfL'lGE 
Sc or e each 5 
li T~;j~ 
! Score oach 8 Scor e each 10 Scor e AV=~~ge1 
r. :~sENTATio~J I -----+--------
1 
Figure s : Anns, legs, or jFRONT view body. SIDE or BACK 
body mis sing . i Anns and l e vs. view body~ I 
Buildin F- s Flat roof, . or I Side-:-:nd _ v_i_e_w-.+·-P_e_r_s_p-~ct~:e-· -- - I 
------------~~-s_q_1_w __ r_e_building12 colorso in build ing 
!
Tree s •·Stick-figure" !Leaves, trunk, Branche s. 
trees. •but no branche s. Foliage and 
i trunk. 
,-------------+--------------~----------------~--------------4------
AnLma ls Kind of anima l Recogniznblo Details. 
1 
unrec o[Zniza ble. I within r eas on. Kind easily 1 
-
----------1-- ,· _ r ecognizable.! 
--r-----
!Sky No col or to !Band of color II Sky r eache s 1 I ind i cat e sky . Jat t~p of t o horizon 
• _ _ _ _ _ __ _L_ ________ _ _ _lSl raww_g_~--.---...;:--=l~i~n.;..:e:...:•:__ __ -+-------~-------l 
Tot al Score I and Avera=gle_t---+-------~ 
II. DESIGN 
No apparent ·-J Balance of Exceptimal 
ba l ance of color and ba l ance of I el ements. objects. objects. 
Grouping All objects Some objects Conscious 
scattered. ove r-lapping •. touching othe rs. 
·--------------~-------------'------------------~---.-------+------1-·---- ---· .. 
Total Score II and Ave rage I 
I ; 
·~----------r~--~-------~~~-~----------~~~~~-~~-+------· Col or Monot onous. jVariety. Lir ht and I 
No variety. Attempt ed d a rk. P.laids, : 
choice of. t exture s. ~-
None notice- Some/any. I 
Size , shape I 
III. COMPOSITION 
able . 
Pe r spective 
or color. 
I 
Tota l Score III and Average 
IV. ~ RY-TEILING QUALITY --.,---- ------4---1 
I I I Vague . Te lls j Story, or idea , I Story, or i 
I
, ·- - I no story. I sugge sted. I idea, clearJy ! I 
----------------·---~-Jg? re s~s~e:;::d~·-+j -----1------ l 
Tot al Score r.J and Ave r a ge ! 
KEY TO SCORE : 
0-20 - Be l ow Ave r a ge 
20-32 - ----- Ave r age 
32-40 - Above Ave r age 
TOTAL AVERAGE SCORE 
I. 
I 
II, 
III. 
IV, 
ANSWER SHEET FOR EV ;-.LU;',TION SCi J.E 
i I Drawing #1 Dra\\ring #2 Drcn-ring #J 
Score Avp,. ; Score Avr, . 1 Score Avg. 
RE£EESENT ~.T ION 
.. 
0 
Figure s 
Buildings 
Tree s 
Ani ma l s 
------
Sky 
Tota l j_ 
DESIGI.'J 
Ba ::!.. "l.nce 
Groupin g 
-· 
Total 
Cm1POSITION 
•.. 
Col or 
Pe rspective 
Total 
STORY- TELLnJ G 
QUIJ.,ITY 
I 
~ot ctl 
SCORE 
! 
. 
0 
! j 
I 
I 
I 
I I I ! 
KEY TO SCORE : 
0 - 20 .•• ,Be l ow J~verafe 
20 - 32 .•..••••• Average 
32 - 40 ..•. Above Ave r age 
.13 
Drawing #1-.J- Drawing #5 
Scor e ..~. ... v : . ! Sc ore Av g . 
. 
. -
-
- -· 
·- · 
I 
I -I j 
j 1 I i 
I 
I i ; 
CHAPI'ER IV 
The purpose of this study was to try out Mallett's scale of rating 
achievement for free-hand drawing by utilizing his objective instrument 
in evaluating drawings of second grade pupils. The author tested the 
scale by individually rating five s~ts of drawings from second grade 
art classes . The data obtained was analyzed to discover: 
1. How reliable and consistant the scale proved to be in evaluating 
the 129 second grade drawings of the author in comparison to the evalua-
tion in the primary study. 
2. Whether the further evaluation, experimentation and invest i gation 
of the scale would adequately assist classroom teachers in reorganizing 
and grading achievement in Art. 
3. If there were resources which possessed potential educational 
value, but which were not being utilized to any great extent at present 
by the scale. 
TJ.BLE I 
ANALYSIS OF THE FIGURES IN 129 SECOND GRADE DRAWlliGS 
TYPE NlJ.wlBER 
Figures wi th head, body, arms, and 
Figures with head, body, and legs 
Figures with only head and legs 
Figures with head, body, and arms 
Figures drawn front view 
Figures drawn side view 
Figures drawn back view 
Figures without feet 
Figures with feet in side view 
Figures with feet in front view 
Figures without hair 
Figures with hair 
Figures with facial expressions 
Figures without facial expressions 
Figures drawn back view 
legs 52 
1 
0 
55 
51 
56 
1 
?l 
20 
17 
2? 
81 
91 
16 
1 
Total number of figures in all drawings 108 
The above analysis of figures shows an almost eQual number of 
illustrations havi ng figures possessing head, body, arms, and legs, as 
those illustrations having figures possessing head, body, and arms, as 
a comn~n or average representation. In tbe 1953 study, head, body, arms, 
and legs represented a common, or average representation. Fi gures having 
only head, body and arms were not rated in primary study. 
The primary study showed almost all figures drawn front view, while 
this study showed an equal number of figures drawn side view. 
The above study also indicates more figures drawn with hair, while 
the Mallett study indicated more figures ware drawn without hair. 
Samples of below average, average, and above average in draw ing are 
found in the Appendix. 
TABLE II 
ANALYS I S OF TEE BUILDINGS AND EOUSES JN 129 SECOND GRADE DRAWINGS 
TYPE 
Buildings in end or side view, with painted roof 
Square, rectangular, or triangular buildings with 
flat roof 
Buildings v~ it h doors and win dow s 
Buildings without doors and windows 
Buildings with ch imneys 
Cl1imneys with srooke 
Buildings v1i thout chimneys 
Buildings without perspective 
Buildings VJi th some perspective 
Buildings with some sort of texture 
Root and sides of house same color 
Root and sides different colors 
Buildings with steps leading to door 
Total number of buildings in all drawings 
NUMBER 
23 
18 
33 
8 
4 
11 
26 
38 
3 
2 
33 
8 
0 
41 
Buildings shown with either an end or side view with pointed roof 
was selected as an average representation on the Mallett scale. The 
above analyses showed an almost equal number of buildings drawn square, 
triangular or rectangular. The author would not classify buildings 
drawn s quare or rectangular as below average as was indicated in the 
previous study. The use of perspective would be retained as the above 
average representation. 
TABLE III 
ANALYSIS OF THE TREES lli 129 SECOND GRADE DRAVHNGS 
Trunk wi thout foliage 
Trunk, foliage, no branches 
Trunlc, foliage, and branches 
Total number of trees in all drawings 
NUMBER 
14 
88 
29 
132 
The above analysis study of trees showed tha t almost all trees 
were drawn wi th a straight trunk and a large round area at the top t o 
represent foliage. This finding was in agreement with the Mallett 
study. How ever, the author found that the colors of the trees were 
realistic; the 1953 stu~ revealed unrealistic, symbolic representation 
of trees. 
TABLE IV 
.ANALYSIS OF THE .ANJJ.iALS IN 129 SECOl\ID GRADE DRAWINGS 
TYPE 
Indefinite shapes. Kind of animal not 
reco gn izable. 
Reasonably recognizable as a certain kind 
33 
of animal. 45 
Realistic. Recognizable as a certain kind 
of animal. 35 
Total number of animals in all drawings 103 
The above results of animal representation were quite different 
from those of the primary study of this type. 
This analysis revealed a~1ost as many animals unrecognizable as 
those recognizable, while the previous study showed seventy-five per 
cent of the animals were indefinite shapes. 
Where one-; uarter of the number of animals in the primary study 
were reasonably recognizable, nearly one-half of the number of animals 
represented in this study ~oved to be recognizable as a certain kind 
of animal. 
1_8 
TABLE V 
AL\J.ALYSIS OF 1HE OllTDOOR SCENES JN 129 SECC.ND GRADE DRAvUNGS 
Outdoor Scenes 
Sky area not colored 
Sky a band of color at top of paper 
Sky colored down to hprizon 
Composition with a sun 
Com.posi tion without a sun 
Composition with two suns 
Suns with rays 
Suns with faces 
Drawings with straight horizon lines 
Drawings with curved horizon lines 
Drawings with sky but no horizon lines 
Total number of' outdoor scenes in all drawings 
NUMBER 
17 
25 
?4 
62 
53 
l 
39 
3 
48 
43 
25 
116 
It was indicated in the above study thtit the second grade child 
has matured enough to realize tha t the sky a ctually comes down to 
touch the earth. In the previous study, h~wever, the results indicated 
the opposite. 
TABLE Y- A 
~IALYSIS OF THE ~~OOR SCENES IN 129 SECOND GRADE DRAWTI~GS 
Composition 1vi th one figure and slight indication 
of indoors 
l>.'l.i'11BER 
4 
Compositions with figures, furniture, no colored ·walls 5 
Composi t ions with figures, furniture, colored walls 4 
Total number of indoor scenes in all drawings 13 
It wa s found that children will draw outdoor scenes in preference 
to indoor scenes if given a choice. 
·. ~·· :~v 
TABLE VI 
1-INALYSIS OF THE: COLOR IN 129 SEOO:Ni> GRADE DRAWINGS 
TYPE 
Drawings displaying a seemingly 
dominant or favored color 
Drawings displaying a variety of 
colors,none dominant 
Drawings displaying plaids, stripes, 
and textures 
Total number of color elements in all 
drawings 
NUMBER 
35 
94 
27 
156 
Range of dominant colors in the 129 drawings: 
Green 9 
Brown 8 
Blue 6 
Red 5 
Black 3 
Orange - 2 
Yellow - 1 
Tiolet 1 
..................... 
The above analysis study indicated that the second grade child 
is leaning toward a more realistic representation of color - a variety 
of hues. 
~here the present stuiy revealed green and bro'W!l as the most 
dominant colors; the 1953 research revealed red and brown as tbe most 
dominant colors. 
TABLE VII 
.ANr.LYS I S OF 'r f.lli: Pl!:RSPEC'riVE IN 129 SECOND G....'WJE DRAWINGS 
TYPE 
Perspective through size of objects 
{re ce ssion) 
Pers~ctive drawing of objects 
Perspective use of color 
Tota l number of drawing s showing perspe ctive 
NUMBER 
3? 
3 
2 
42 
It wa s found in the above analysis tha t a larger number of 
dra•~ ines shov~ ed p3rspective than was expected, in compa rison to the 
primary study of tbe same type. 
This would indicate tha t on the whole , the children tested were 
unusua lly talented in Art. The author also states th~ t not only the 
above average, but the average child in secon d grade is aware of per-
s pective. 
' ....... ) 
('"<ii.»'r ..:d 
TJ:a.BLE VIII 
ANALYSIS OF THE DESIGN · :PRINCIPLES AND COUPOSrriON IN 
129 SECOND GRADE DR~Wll~GS 
'l'YPE NUMBER 
Design Principles 
Drawings with objects on extreme lower edge of paper 45 
Drawings with objects floating in space 54 
Drawings with overlapping of objects 30 
Composition 
Drawings with~ composition 
Objects not always on ground; often floa ting in 
space. No touching of objects. No grouping or 
overlapping of objects. Objects spread out across 
the sheet. Drawing told no story. 
Drawing v1i th Average composition 
Objects on ground; none floating in space. No 
grouping or overlapping of objects. ~ome touching 
of objects. Story, or idea, suggested. 
Draw i.c.gs with Strong composition 
Balance of objects. Large and sr~ll objects in 
proportion. Colors selected ·wisely. Some over-
lapping, grouping, and tooohing of objects. Per-
spective suggested in some cases. Story-Telling 
quality strong. 
Total number of elements in design principles and 
composition analyzed 
66 
48 
15 
258 
In principles of designs, this analysis indicated almost as many 
drawings with objects on the extreme lower edge of the paper as those 
with objects floating in sJ;ace. In the primary study of ,this type, 
objects on extreme lower edge of paper outnumbered those of objects 
floating in space, or overlapping. 
The f oregoing findin gs in the co mposition in 129 drawing s proved 
s'imilar to tho se fiaiings of Mallett i n his research. 
'r.ABLE lX 
.ANALYSIS O.E' 'l'l.iE VEIUCLE:S IN 129 SECOND GHiillE DRAWn.JGS 
TYPE 
Carts 
Automobiles 
Trucks 
Buses 
Airplanes 
Total number of vehicles in 
all drawings 
NUAJ.BER 
0 
34 
0 
0 
? 
41 
As so few vehicles were illustrated in the primary study made in 
building an evalua.tion instrument, no extensive provision was made for 
them on ~alle tt's evaluation s cale. 
TABLE lX -A 
ANALYSI S OF J:'Hj!; 1\illOhlOBILES IN -129 SECOND GRADE DRAWINGS 
TYPE 
Automobiles v1ith belo\'1 average 
construction 15 
Automobiles with average construction 14 
Automobiles with above average 
construction 
Total number of automobiles in all 
drav~ines 
5 
34 
The author of this s tudy found a need for such a section as the 
study possessed a l a rge represent a tion of vehicles. The l a r ge represen-
tation wz.s a ttributed to the f a ct that one of the stories read f or moti-
vation was entitled "Taxis". 
t ~· • -.. . 
(~0 
TABLE X 
ANALYSIS OF THE FLOWERS IN 129 SECOND GRADE DRA\-ITNGS 
TYPE 
Red flowers 
Yell w flowers 
Blue flowers 
Orange flowers 
Purple flewers 
Green tl.wers 
Total n'Wilber of flewers in all 
drawings 
N'UMBER 
21 
18 
3 
2 
2 
1 
47 
It was noted that although red ranked fourth through•ut the 
study, it rated first in flewer representation. 
In the primary study done in the coloration of tl•wers, red 
ranked first thr&ughout the study and second in flewer representa-
tion. 
An interesting observatien here was that in both this analyses 
and in that done previeusly, yellctW ranked second in flower coleratien. 
TABLE XI 
ANALYSIS OF THE NUMBER OF ElEMENTS IN 
129 SECOND GRADE DRAWINGS 
TYPE 
Drawings having 1 element 
Drawings having 2 elements 
Drawings having 3 elements 
Drawings having 4 elements 
Drawings having 5 elements 
Drawings having 6 elements 
Drawings having 7 elements 
Drawings having 8 elements 
Drawings having 9 elements 
Drawings having 10 elements 
Average number of elements per drawing 
NUMBER 
17 
8 
9 
21 
19 
16 
10 
8 
7 
14 
When counting objects, or elements, in each drawing the sky and 
ground were not inclu:ied. Buildings, trees, figures, vehicles, animals, 
and similar objects were tabulated. 
The figures on the Analysis of the Number of Elements in each 
drawing appear to be in proportion on the whole, to those of the pri-
mar,y study. The average number of elements per drawing of the 1953 
analysis was 4.7 as compared to 5.2 of the present study • 
. 
This finding seems to indicate that the evaluation scale is usable 
to a degree b.Y a person other than the originator. 
• 
GRAPH FORM OF THE ANALYSIS OF NUMBER OF 
ELEMENTS IN EACH DRAWING 
Number 
of 
Drawings 
30 
28 
26 
24 
22 
20 
18 I 16 
14 I 12 \ 10 
8 
6 
4 
2 
No. or 1 2 4 5 6 7 8 9 10 
Elements 
Average Number of Elements = 5.2 per drawing. 
CHAPTER V 
SUMMARY AND CONCLUSIONS 
The purpose of this study was to try out Mallett 1s scale of rating 
achievement in second grade drawing by utilizing his objective instrument 
in evaluating drawings of second grade pupils. It is hoped that as a 
result of this study, classrocm second grade teachers in art may find 
helpful suggestions for using to better advantage • the instrument for 
rating achievement in drawing. 
The author tested the scale by individually rating .f'ive sets o.f' 
drawings from second grade art classes. The data obtained .f'rom rating 
129 drawings were analyzed to determine : 
1. How reliable and consistent the scale proved to be in 
evaluating the 129 second grade drawings of the author in 
comparison to the evaluation in the primary study. 
2. Whether the .further evaluation, e::xperi.mentation, and 
investigation of the scale would adequately assist 
classroom teachers in reorganizing and grading achieve-
ment in art. 
). I.r there were resources which possessed potential 
educational value • but which were not being utilized 
to any great extent at present by the scale. 
Analysis of 129 second grade .f'ree-hand drawings revealed the 
follCMing: 
FIGURE DRAWING 
1. An almost equal number of illustrations having figures 
possessing head, body, arms, and legs, as those illustrations 
having figures possessing head, body, and arms as a common 
or average representation. Figures having only head, body, 
and arms were not rated in primary study. 
2. The primary study showed almost all figures drawn front view, 
· while the present research revealed an equal number of figures 
drawn side view. 
f3'C~ 
r.i'F;; J; 
3. The above study indicated more figures drawn with hair, while 
the Mal.J..ett study i.'ldicated a greater number of figures drawn 
without hair. 
BUILDINGS AND HOUSES 
1.. Buildings shown with either an end or a side view with pointed 
roofs were selected as average representation on the Mallett 
scale. The present study revealed an almost equal. number of 
buildings drawn square, triangular, or rectangular. Therefore, 
the author did not classify buildings drawn square or rec-
tangular as below average as was indicated in the previous 
study. 
2. The use of perspective in buildings and houses would be 
retained as the above average representation. 
TREE ILLUSTRATIONS 
1. This section of the analysis study showed that almost all 
trees were drawn with a straight trunk and a large, round 
area at the top to represent .foliage. The finding was in 
complete agreement with the Mallett study. 
2. The color of the trees was realistic in the present research; 
the 1953 study revealed unrealistic, symbolic representation. 
ANIMAL REPRESENTATION 
1. The results of the animal representation were quite different 
from those of the primary study of this type. The analysis 
revealed almost as many animals unrecognizable as those 
recognizable, while the previous study showed seventy-five 
per cent of the animals were indefinite shapes. 
2. Where one quarter of the number of animals in the primary 
study were recognizable, nearly one half of the number of 
animals represented in this study proved to be recognizable 
as a certain kind of animal. 
INDOOR AND OUTDOOR SCENES 
1. It was found in both studies that children will draw outdoor 
scenes in preference to indoor scenes if given a choice. 
2. It was indicated in the present study that the second grade child 
has matured enough to realize that the sky actually comes down 
to touch the earth. In the previous study, however, the results 
indicated the opposite findings. 
COIDR 
l. The present analysis indicated that the second grade child is 
leaning toward a more realistic representation of color in 
recent years--a variety of hues. 
2. Where the research revealed green and brown as the most 
dominant colors, the 1953 research revealed red and brown to 
be the most dominant colors. 
). Heavier color is being used today by the youngsters. 
PERSPECTIVE 
1. It was fmmd that a larger number of drawings showed 
perspective than was expected, in comparison to that of the 
primary study of the same type. 
2. This would indicate that on the whole, the children tested 
were unusually talented in art. 
). The author stated that not only the above average youngster, 
but the average youngster in second grade was aware of 
perspective. 
PRINCIPlES OF DESIGN AND COMPOSITION 
1. In principles of design, the analysis indicated almost as 
many dra:wings with objects on the extreme lower edge of the 
paper as those with objects floating in space. 
2. In the primary of this type, objects on extreme lower edge 
of paper outnumbered those of objects floating in space or 
overlapping. 
). The findings in the composition in 129 drawings proved 
similar to those findings of Mallett in his research. 
VEHIClE REPRESENTATION 
1. As few vehicles were illustrated in the primary study 
made in building an evaluation instrument, no provision was 
made for them on Mallett 1s evaluation scale. 
2. The author of this research found a need for such a section 
as the present study possessed a large representation of 
vehicles. 
3. The large representation was attributed to the fact that one 
of the stories read for motivation was entitled "Taxis." 
FLCWE:R REPRESENTATION 
1. It was noted that although red ranked fourth throughout the 
study, it rated first in flower representation. 
2. In the primary study in the coloration of flowers, red ranked 
first throughout the study and second in flower representation. 
3. Yellow ranked second in both studies. 
{"'t: ..!". 
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NUMBER OF ElEMENTS IN STUDY 
1. The average number of elements per drawing was 5.2 compared 
to 4. 7 in the 1953 study. 
2. The figures in the two studies appear to be in proportion 
for the most part. 
3. The findings seem to indicate that the evaluation scale in 
this section is reasonably usable by a person other than 
the originator. 
IMPLICATIONS FOR USE OF THE SCAlE 
The findings seem to indicate that the objective evaluation 
instrument is reasonably usable by a person other than its originator 
as long as the classroom teacher adheres to the eleven elements which 
represent criteria for Mallett's scale. otherwise, the teacher woul.d 
find the scale lacld.ng in a number of important areas. 
The following are the resul.ts of the study which highlight the 
extent of agreement and disagreement of the primary and the follow-up 
study. 
Part I which deals with representation should have provisions made 
for additional ratings in figure .drawing. There should also be a pro-
vision made for the evaluation of vehicles in this section. A 
re-classification could be made in the standards for rating buildings 
and houses. 
Part II which deals with design indicated disagreement for the most 
part with the findings in the pri:nary study. Investigation and analysis 
showed not as much revision needed as in composition. 
Part III which deals with composition indicated agreement with the 
original study, that this section coul.d be revised and clarified. 
Investigation showed that another element could be added in rating 
perspective. 
Part IV which deals with story-telling quality indicated in the 
rating that subjectivity ruled the scoring on this particular section. 
However, the subjectivity ruled differently than in the original study. 
In the previous study, the art specialist rated drawings low in 
canparison to the classroom teachers; in the present study, the author, 
an art specialist, rated high on all counts including story-telling quality. 
SUGGESTIONS FOR FURTHER RESEARCH 
1. Conduct a similar study and rebuild those portions of 
the Evaluation Scale which need revision in order to 
produce more significant results. 
2. Construct objective evaluation scales for all grade 
levels. 
3. Conduct another study, experimentation, and 
investigation similar to that of the author, using 
a different approach and procedure. 
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APPENDICES 
The following are Averages, Scores, and Average and Totals of 
129 Drawings in Second Grade Drawing. 
Firstly, a numeral rating was given to each element in 
Representation, Design, Composition, and Story Telling quality. 
Secondly, each of the four sections was given an average score. 
Thirdly, each of the four sections was given · a total average and 
total percentage rating. 
Finally, from this evaluation each drawing could be given a final 
classification or rating of below average (0-20), average (20-32), and 
above average (32-40). 
CLASSIFICATION OF~ FREE-HAND DRAWINGS 
1. Number of Below Average Drawings 
2. Number of Average Drawings 
3. Number of Above Average Drawings 
No Drawing rated lower than 23. 
No Drawing rated higher than 39. 
0 
51 
78 
The lack of below average drawings indicated that the youngsters 
tested were average and above average in artistic ability. 
. ' u 
SCORING - lm CROpPS .QE. IRAWlNGS - GRAPE 2 
I 
SUBJECT: "Why the Bear is Stumpy Tailed" 
Representation 
A - 0, 8, 5, 10 : 23 
B - O, 8, 8, 5 : 21 
c - o, 8, 5. 8 = 21 
D - 0, 5, 5, 10 : 20 
E - 0, 8, 8, 10 : 26 
F - 0, . 8, 5, 8 : 21 
G - 0, 5, 5, 8 : 18 
H - 0, 8,10, 10 a 28 
I - 0, 8,10, 5 • 23 
J - o, 8, 5. 10 • 23 
K - 0, 8,10, 10 : 28 
L - 0,10,1Q, 5 • 25 
M - O, 8, 5, 10 • 23 
N - 0, 8, 10, 8 : 26 
0 - 0, 0, 8,10 • 18 
o, 5. 5. 0 = 10 
Q - 0,10, 10, 0 = 20 
R - 0,10, 5, 8 • 23 
s - 0,10, 10,10 = 30 
T - 0,10, 5, 5 = 20 
u ... 0, 8, 8, 8 = 24 
v - 0, 8, 10,10. 28 
i-1 - 0 • 8. 5. 8 : 21 
Desim 
8, 8, = 16 
8,10, = 18 
8, 8, = 16 
8, 8, : 16 
8, 5. = 13 
8, 8, • 16 
5,10, • 15 
8,10, = 18 
8, 8, = 16 
8, 8, = 16 
8,10, = 18 
8, 5. = 13 
8, 8, • 16 
8,10, = 18 
8, 5. : 13 
8, 8, • 16 
5. 8, = 13 
8, 8, = 16 
8, 8, = 16 
5. 5, = 10 
8, 8, = 16 
8, 8, = 16 
8, 8, = 16 
&J. DRAWINGS 
Composition Stor,y 
Tolline-
8, 10 = 18 
8, 10 = 18 
10, 8 = 18 
8, 10 = 18 
8, 10 = 18 
8, 8. 16 
5. 8 = J3 
10, 10: 20 
10, 8 • 18 
10, 8 = 18 
10, 8 ::. 18 
8, 8 : 16 
8, 8 : 16 
8, 10 = 18 
8, 8 = 16 
8, 8 = 16 
8, 10 = 18 
8, 10 .. 18 
8, · 8 a 16 
5. 8 = 13 
8, 8 = 16 
8, 8 : 16 
8, 10 = 18 
8 
8 
8 
8 
8 
10 
5 
10 
8 
10 
8 
8 
10 
8 
5 
10 
8 
10 
10 
8 
8 
5 
10 
• 33 
• 32 
= 31.7 
= 32.2 
= 33 
= 25 
: 38.3 
- . 32.7 
= 34.7 
= 35.3 
: 30.8 
: 33.7 
: . 34.7 
= 28.5 
= 31 
= .33-5 
- 36 
26.2 -
-
= 32 
: JO.J 
= 34 
SCORING OF DRAWINGS 
Representation 
A - a, 5 , o, o, 10 = 23 
B o, o, o, o, a = a 
c a , 5, o, o, 10 - 23 
D - 10, 5, O, O, 10 : 25 
o, 5, o, o, 10 = 15 
F 5, 5, o, o, a = 18 
G - a, O, 5, O, 10 : 23 
H 8' 0 ' 0 ' 0 ' 8 - 16 
I 10, o, o, o, 5 = 15 
J a' a' 0' 0' 0 ='· 16 
K - 8 , 5, 5, O, a,: 26 
II 
SUBJECT: "Taxis" 
Design 
8 , 10 - 18 
8, 5 = 13 
5, 5 :: 10 
8' 10 = 1a 
5, 10 = 15 
5, 5, =- 10 
8, 8 , = 16 
a, a , = 16 
a, 5, = 13 
= 1 3 8, 5, 
8, 10 • 18 
L 10, o, o, o, 10= 20 a, 5 - 13 
10, 5, o, o, a= 23 8, 8 = 16 
N 8, o, a, 0, 10= 26 8, 10 • 1a 
0 8 , 5, 10,0, 8= 31 10, 10 • 20 
p- 5, 0 , o, o, 10= 15 8, 8,= 16 
5' 0' 0, 0 , 10= 15 5, 8 = 13 
R 8, 0 , O, O, 8• 16 1 0 , 10 : 20 
s 5' 0' 0' 0' 8= 13 5, 5 = 10 
T - 5, O, 8, O, 10: 23 10, 8 : 18 
u - o, o, o, o, 8• 13 8' . a = 16 
v - a, o, o, o, 10= 18 a, a - 16 
Composition 
8, 10 - 1a 
a, 5 = 13 
8, 10 = 18 
8; 10 = 18 
10, 10 .. 20 
8, 10 - lB 
10, a = 18 
8, 8 = 16 
a' 8 = 16 
8, 10 = 1a 
8, 8 = 16 
8, a = 16 
10 , a = 18 
10, a = 18 
a, 10= 18 
8, 8 =16 
a, s= 16 
8, 10= 18 
8, o= 8 
8, 10= 18 
8, 8• 16 
a, 8= 16 
Story 
Telling 
10 
8 
10 
10 
5 
a 
10 
10 
a 
10 
10 
8 
8 
8 
10 
8 
8 
a 
a 
8 
a 
10 
= 35.? 
= 29 
• 31.7 
= 36 
• 30 
= 28 
= 34.7 
= 34 
= 33 .5 
= 32. 5 
: 32 .6 
:: 34 .6 
= 36 .a 
= 23.5 
= 30 
= 35 
= 35 
= 3Z..6 
= 30 . 5 
= :.35 
Story JJ 
Representation Desi@ Composition TeJHng 
W- 8, o, 0, 0, 10 = 18 5, 5, = 10 8, 8, : 16 8 : 30 
X- 10, 0, o, 0, 0 = 10 8, 8, :. 16 8, 5, =l3 8 = 32 • .5 
y - 10, 5. 8, o, 10: 33 8, 8, = 16 8,10, : 18 10 - 35.3 
-
z - 10, o, 8, 0, 10 ~ 28 8, 5. •13 8, 8, : 16 10 - 33.8 
-
A'-10, o, o, o, 10 = 20 8, 5, : 13 8, 8, : 16 10 : 34.5 
B'- 8, 5. 0,. 0, 8= 21 8, 5, • 13 8,10, = 18 10 - 32.5 
C•- 8 , 0, 0, 0, 10 = 18 8, 8, = 16 8, 5, : 13 8 - 31.5 
-
D1 - 8, 0, o, o, 10 = 18 8, 5, z:l3 10, 8, : 18 8 - 32 • .5 
-
E' - 8, 0, 0, 0, 10 = 18 8, 5, =13 8, 8, • 16 8 a 31.5 
31 Prawincs 
SCORlliG OF DRAVllli:"GS 
III 
SUBJECT: "The Owl and tbe Pussy Cat" 
A 
B 
Representation 
5, o, o, 8, 10 - 23 
5 ' 0 ' 0' 5 ' 8 = 18 
c - o, o, 0,10, 5 - 15 
D o, o, 0,10, 8 = 18 
E o, o, 0,10, 5 - 15 
F o, o, o, 8, 8 = 16 
G - 0, o, 8, 8, 10 = 26 
H- 0, o, 0, 5, 10 = 15 
I O, 0,10, 10, 10= 30 
J o, 0,10, 8, 10= 28 
K - 0, 0, O, 8, 10= 18 
L - O, O, O, 8, 10= 18 
o, o, o, 10, 10= 20 
N O, o, O, 10, 10: 20 
0 o, o, o, a, 8= 16 
p o, o, 5, 8, 10= 23 
~ - o, o, o, 8, 8= 16 
R o, o, o, 10, 10= 20 
s o, 0,10, 10, 10= 30 
T o, o, o, 8, 10= 18 
u- o, 0,10, 10 , 10= 30 
v - o, 0,10, 10, 8= 28 
w- o, o, o, 10, 10= 20 
Design 
8, 8' ::. 16 
8, 8, = 16 
10,10, -20 
10,10, - 20 
8, 8, = 16 
8, 8, = 16 
10, 8, = 18 
5, 8, = 13 
10, 8, - 18 
8, 5, - 13 
5' 5' = 10 
8, 8, = 16 
8, 5, = 13 
8, 5, = 13 
8' 8' = 16 
5, 8, = 13 
8, 5, = 13 
8, 8, - 16 
8, 5, = 13 
8' 5' - 13 
8, 5, = 13 
10, 8, = 18 
8,10, = 18 
Story 
Composition Telling 
8, 10 18 
8, 8 - 18 
10, 8 - 18 
10, 10 = 20 
8, 8, = 16 
8,10, = 18 
8,10, - 18 
8, 8' 16 
8,10, = 18 
8' 8' = 16 
5, 8, = 13 
8, 8, = 16 
8' 8' = 16 
8, 8, = 16 
8, 5, = 13 
8, 8, = 16 
8, 5, = 13 
8' 5' = 13 
8, 5, = 13 
8, 5, = 13 
10, 8, = 18 
8' 8, = 16 
8, 5, = 13 
8 
8 
8 
10 
8 
8 
10 
8 
10 
10 
8 
8 
8 
8 
8 
5 
8 
8 
8 
8 
8 
8 
8 
= 32 .? 
= 33 
34 . 5 
= 39 
= 31.5 
= 33 
= 36.6 
= 30 
• 38 
= 33.8 
= 28. 5 
= 33 
30.5 
= 32.5 
= 29 
= 2? .2 
= 29 
= 32.5 
= 31 
= 30 
= 32.5 
= 34.3 
= 33.5 
{ 
-· JL 
Story 
Representation Design Composition Tellin g 
X o, o, 8, 8, 10 = 26 8, 8, 16 8, 10, • 18 10 = 35 . ? 
y o, o, o, 8, 8 = 16 8, 8, = 16 8, 8, = 16 10 - 34 -
z o, 0,10' 5, 5, - 20 8, 5, = 13 8, 10 , • 18 5 = 30.5 -
26 Drawings 
Representation 
A - 5, O, O, O, 8- 13 
B -10, O, O, 0,10 - 20 
c 5, 8 , 8, o, 5 = a5 
D 8, O, 8, 8,10 = 34 
E -10, 8, O, 8,10 : 36 
F -10, 8, 8, O, 8 - 34 
G - 8, 0, 5, 0,10 : 23 
H - 10, O, 8,10, 8 : 36 
1 -10, 0,10, o, 8 = 28 
J -10, 8, o, o, 8 = 26 
K - 8, O, 0, 0,10 : 18 
L -10, O, O, O, 8 - 18 
5, o, 8, o,1o= 23 
N 5, o, o, 0,10= 15 
0 8, o, 8, 0,10 = 26 
p 10,10, 5, 0,10 = 35 
8, 8, 5, o, 8 = 29 
R - 8, O, 8, 0,10 = 26 
s 5, 8, o, 0,10 = 23 
T 10, 8, 8, 0,10 = 26 
u- 8, 8, o, 0,10 = 26 
v - 5, 8, 8, o, 8 = 29 
SCORING OF DRAI~~GS 
IV 
SUBJECT: ''My Shadow" 
Design 
8, 10 = 18 
8' 8 = 16 
5, 8, = 13 
10, 8 , = 18 
10, 10 = 20 
8, 8' - 16 
8, 5, = 13 
10, 8, = 18 
10,10' - 20 
8, 5, = 13 
5' 5' = 10 
8, 5, = 13 
8' 8 ' = 16 
5' 8' - 13 
8' 5 ' -13 
8,10, = 18 
8, 8·, - 13 
8, 5, - 13 
8' 8, - 16 
8, 5, = 13 
8, 5, - 13 
8,10, = 18 
Composition 
10, 8, = 18 
8, 8, = 16 
8,8,=16 
$,10, = 18 
8,10, = 18 
8,10 , = 18 
5, 8, - 13 
8,10, : 18 
8, 8, = 16 
8,8,-16 
8, o, = 8 
8, 8, = 16 
8, 8, = 16 
5, 8, = 13 
8, 8, = 16 
8 ,10, = 18 
8,10, - 18 
8,10, = 18 
5, 8, = 13 
8,10 = 18 
8, 0 = 8 
8,10 = 18 
Story 
Telling 
10 
8 
8 
10 
10 
8 
10 
10 
10 
8 
5 
8 
8 
8 
10 
8 
8 
= 34.5 
= 34 
= 29 
= 36.5 
= 36 
= 33.5 
= 30. '7 
= 37 
= 35 
31.2 
= 23 
= 31.5 
= 31.? 
= 33.2 
= 34.8 
30.8 
.~ ~ .t -:; L±r:.-
8 = 32.2 
8 30.2 
8 = 32.5 
8 = 2? .2 
18 = 33.3 
8, 8, o, 0, 10 • 26 8, 10 = 18 8, 8, = 16 8 = 33.3 
X 8, 8, o, o, 10 - 26 8, 8 = J 16 8, 10, = 18 10 = 32.'7 
y 8 , o, o, o, 10 = 18 8, 8,= 16 8 , 8, =16 8 - 33 
-
z 8, o, o, o, 10 = 18 10, 8,: 18 10, 8,= 18 10 = 3'7 
A' -10, o, o, o, 5,= 15 10, 8,= 18 8, 8,= 16 8 = 32.5 
B'- 8, 8, 0 , o, 8,= 24 8, 5,= 13 10, 8,= 18 8 = 31.5 
28 Drawings 
"-.i~~ 
SCORJNG OF DRA\VINGS 
v 
~1J"'".BJ ECT : "Portraits" 
Sto:cy 
Represent at ion Design. Composition Telling 
A 8 8 10 0 = 36 
B- 8 8 5, 8, = 13 8 = 30.5 
c 
- 8, 10, - 18 8, 8, 
-
= lo 10,10, = 20 10 = 3? 
D 
- 8 8 8, 5, = 13 8 = 30.5 
E 
- 8, 8, = 16 8, 5, = 13 8, 5, = 13 8 = 29 
F - 8,10, = 18 8, 8, = 16 8, 10, =18 10 = 36 
G 
- 8,10' - 18 8 8 10 ;: 35 -
H- 8 8 5 10 = 29 
I - 8 8 5 10 = 31 
J - 8 8 10 10 = 36 
K 
- 8, 8, - 16 8, 10,: 18 8, 8, = 16 8 33 -
L -10, 8, = 18 5 5 8 = 2? 
M -10, 8, = 18 8 8 10 = 35 
N-8 8 8 8 = 32 
Q - 8, 10 = 18 5 8 5 - 2? 
-
p 
- 8, 10 : 18 8 8 8 = 33 
~ - 10 , 8 : 18 8 10 10 = 3? 
R 
- 8 8 8 8 - 32 -
s - 10 5 8 5 - 28 
T - 8 8 10 10 = 36 
u- 8 5 8 8 = 29 
21 Drawin~s 
• r··· 
~~0 
I 
TOTAL SCORES .Q! 129 DRA. INGS 
Scor es Number 
Number of drawings 23 1 
Number of drawings 23.5 1 
Number of drawings 25 1 
Number of drawings 26.2 1 
umber of drawings 2? 2 
Number of drawings 2?.2 2 
NUlllber of drawings 28 1 
Number of drawings 28.5 2 
Number of drawings 29 5 
Number of drawings 30 5 
Number of drawings 30.3 1 
Number of drawings 30.5 4 
Number of drawings 30.? 1 
Number of drawings 30.8 2 
Number of drawings 31 2 
Number of drawings 31.2 1 
Number of drawings 31.5 1 
Number of drawings 31.? 2 
Number of drawings 32 4 
Number of drawings 32.2 1 
Number of drawings 32.5 ? 
Number of drawings 32.6 2 
lii umber of drawings 32.7 4 
Number of drawings 33 8 
. .. ·. 
Number of drawings 33.2 1 
Number of drawings 33.3 1 
Number of drawings 33.5 5 
~umber of drawings 33.6 1 
Number of drawings 33.? 2 
Number of drawings 33.8 1 
Number of drawing s 34 3 
Number of drav'li.ng s 34 . 3 1 
Number of drawings 34.5 2 
Number of drawings 34.6 1 
~umber of drawings 34.? 3 
Number of drawings 34.8 1 
Number of drawings 35. 3 
Number of drawings 35.3 2 
Number of drawings 35. 5 1 
.~.-umber of drawings 35.? 1 
Number af drawings 36 6 
umber of drawings 36.5 1 
Number of drawin gs 36.6 1 
Number of drawings 36.8 1 
:£umber of dravd.ne; s 37 4 
Number of drawings 38 2 
Number of drawings 38.3 1 
Nwnber of drawings 39 1 
SAMPLES OF BELOW AVERAGE , 
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